II. Cadenza--Espressivo

J = ca. 40 slowly, reverent; like bells
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anxious, pressing
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From this point until m. 25, the dynamic levels of each
of the four staves should be as written: mp for the
opening theme (staves 2 and 4), and ppp for the echo
(staves I and 3). Take care to distinguish between these

dynamics as much as possible.
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